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It is a human concern which arrests my attention to create works
determined by the timeless contradictions of human social conditions.

Thus reality is my source and the immaculate form which is best cha-
racterized as ‘‘abstraction’’ is my aim. After years of labour I realize that
superfluous details gradually disappear, and there is an unmistakable trend
in the direction of simpler forms, larger masses of dark and light. Even-
tually backgrounds are lightened or blotted out to focus all emphasis on the
theme in the centre. The semi-three dimensional figures are achieved by
sculptural feeling worked into single figures or groups of a rigid simplicity
that conjure up the silence and the stillness in a selfcontained image.

1t is a graphic image of statelessness, a nightmare, the helplessness of
our ‘‘cool’’ era, that links the inward movement of the human soul to the
political mind.

This is what arrests my attention in depicting my work full of human
destinies and human emotions, of struggle and love, of poverty and death.

AZIZ AMMOURA




AZIZ AMMOURA

% 1944: Born in Tira - Palestine.
* 1970: B.A. Fine Arts, Painting, Academy of Fine Arts, Baghdad.
* 1983: M.F.A. Fine Arts Painting, Pratt Institute, New York.

Experience:

* 1971-1979; Teacher of Art Education - Ministry of Education, Amman
- Jordan.
* 1973-1975: Teacher of drawing and painting - Institute of fine Arts,
Amman-Jordan.
* 1983: - Assistant Professor-Department of Fine Arts, Yarmouk
University.

Exhibitions with Keram Al Nimri:

* 1974: The British Council, Amman - Jordan.
* 1979: The British Council, Amman - Jordan.

One Man Exhibitions:

% 1979: The French Centre, Amman - Jordan.
* 1982: Higgins Hall - Pratt Institute- New York.
* 1983: Mr. Khalid Al-Khalidy private Hall - Kuwait,

Group Exhibitions:

* 1971: Ministry of Antiquities and Tourism Exhibition, Amman-
Jordan.
* 1973: Arab Artists Society second and third annual Exhibition
* 1975: Jordanian Artists Exhibition, Amman - Jordan and Frankfurt -
Germany.
* 1976: Spring Exhibition, Al Hussun - Jordan.
1982: UN Plaza, New York.
1984: Yarmouk University Exhibition, Al Kindy Hall, Irbid-Jordan.




Statement

My early works in olive wood were inspired by the Mexican, Egyptian
and Mesopotamian civilizations and Cubism. These civilizations and the
early twentieth century Cubism provided a solution for my artistic ques-
tions via the strong personalities of each philosophy and from the recent
concepts of modern art. My pieces expressed The influence with clear
surfaces, straight lines and elements exaggerating the length of the human
figure. The symmetrical repetition allows analysis of the shape with limited
surfaces.

After studying in Italy in 1975, I developed my lines accordingly to the
texture and grains of the olive wood. The straight and strong elements
flowed from the shape with Lines running through and over the shape,
creating an image of concave and convex surfaces. Each surface leads to
another surface with a variety of reflections from the beautiful combination
of shadows and lights. My pieces took a strong position on space with great
importance on the interior and exterior space which created an alertness of
the shape in space with an appearance of mobility.

My work is also influenced by the natural shapes of the desert sands in
Jordan and other Arab countries. The wind-blown sands combine with
sunlight to produce concave and convex images which are void of rough or
sharp edges.

During my ten years of experience in Jordan as a set designer,
I discovered a unique relationship between my profession as designer and
my major as a sculptor. The studio facilities and techniques combined to
give me the ability to create an environment in which to deal with mass
space and depth perspective. The images created convinced the audiences
of the relationship between the actors and sets. In reality, individual el-
ements would not create the images seen via televised techniques.

My recent metal sculptures have permitted an opportunity to suggest
motion in stationary form, these shapes flow over and between each other,
in an open spatial manner. The inventive forms are imaginatively handled in
exciting compositions with a handsome finish.

Keram Nimri
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KERAM NIMRI

1944: Born in Al Hussun - Jordan.

1966-1970: B.A Damascus University, Art Department.

1973: Training course in B.B.C. in london for colour Television sets.

1974-1975: Received a one year diploma from Cararra Institute of
Technical Marble.

1979: Training course in O.R.F.TV in Vienna.

1981: M.A art Department, South Carolina University,

Teaching Experience:

%
*

1972-1977: Instructor in Fine Arts Institute for sculpture classes.
1977-1979: Instructor at Jordan University for architecture students
in visual composition course.

Practical Experience:

1971-1979: Emploved in Jordan Television as a set designer and did
various Television series, especially in the domain of
historical documentary programs. Designed sets
for many Television series in Bahrain, Muscat,
Dubai, Ajaman and Athens. In theatre designed sets for
many spot plays in Amman.

Exhibitions with Aziz Ammoura:
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1974: The British Council, Amman - Jordan.
1979: The British Council, Amman - Jordan.

One Man Show:

1980: Huntington Gallery, U.S.A. Columbia.
1981: South Carolina National Bank - U.S.A.

Participated in the following Shows:

1971-1979: Ministry of Antiquities and Tourism Exhibiton - Amman.
Ministry of Information Exhibitions - Amman.
Ministry of Culture and Youth - Amman.
The Day of Independence Exhibition - Amman.
Twenty Five Years of King Hussein Festival Exhibition

Amman.
1973: Arab Artist Society second and third annual Exhibition,
Kuwait.
1975: Two Exhibition at the Institute of Marble in Cararra - Italy.
1976: Jordanian Artists Exhibition, Frankfurt - Germany.
1977-1978: Elected President of Jordanian Artists Society.

1981: Member of Tri-State Sculptors Guild. Participated in the Jury
Guild show and Fall conference in Columbia - U.S.A.
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The Royal Society of Fine Arts
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Exhibition of

KERAM NIMRI & AZIZ AMMOURA

JORDAN NATIONAL GALLERY December _ 19 _ 29 1984
JABAL WEIBDEH PARK



