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This exhibition is part of an incomplete experience. Its importance
stems form the fact that it is the first exhibit | organized at the beginning
of the third millennium and from the fact that it takes place in the City of
Gaza, whose sands conceal civilization and history. The footprints of
passers-by who traversed it are still there on the beaches and
generation after generation still reads the visual language and enriches
their understanding of words and beauty.

Three generations of experience and explorations have contributed
to the construction of my visual vision, which sprang forth through a
calm dialogue between the raw material on the one hand, and from
form, color and touch on the other.

The natural raw material of the place is the entrance that leads to
understanding the perceptions of my plastic art language where the
dialectical relation between the frame and its content is latent. The
content with its iconic formations and Canaanite sanctity, looks
through open doors, invades the viewer’s grief, dreams and
emotions.

Nabil Anani
13-1-2000
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Nabil Anani explores his intricate world with skilled tools and through
employing a historical insight, almost gathering the legendary and the
extant by anatomizing the human body. Repletion and emptiness
juxtapose to form the general atmosphere of the painting, and atfirst, you
cannot perceive the periphery of the body and that of the emptiness
produced when it touches the surroundings.

What Nabil does through these formations exceeds a style governed by
preconditions.Although Nabil enjoys an established artistic character
that leaves its imprint on his paintings, making them easily recognizable
as his work without him having to add his name to them, still he maintains
the ability to astound you and take you by surprise every time. Indeed,
music spurts from the depth of color. and exploration renews itself
through continued standing and concentrating on the paintings.

It is clear that man is the focus for Nabil Anani and his everlasting
preoccupation. Nabil, however, is not a professor of anatomy, nor a
professor of ethics. He is the witness of a complex historical moment,
reproducing the exploration of his knowledge though the forms that are
being created in his hands that very moment. This explains his continued
concern, tension, and quest in terms of vision expressed on color and the
quaver of the body and in terms of the raw materials that are used to
constructthis unique plastic art edifice.

Nabil Anani is a rare painter. One cannot digest his work in just one
viewing, nor can one be satisfied with just one visit to his exhibition. He is
an open invitation to an eternal embrace with the universe.

Ahmed Dahbour
January -2000
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Solo Exhibitions

1972
1980
1985

1992
1996

1997
1998

Y.M.C.A - Jerusalem.
1974 Orthdox Club -
Ramallah.

Gallery 79 - Ramallah.
Al-Hakawati theater -
Jerusalem.

Gallery Anadiel - Jerusalem.
Khalil Sakakini Center -
Ramallah.

The Red Crescent hall -
Jenin.

Al-Wasiti Art Center -
Jerusalem.

Al-Mattal Center -
Ramallah.

Group Exhibitions

1975-98 Collective exhibitions,

Statues
1986
1987

1994

locally and

internationally, with the
league of Palestinian Artist
and New Visions exhibitions
in America, Denmark,
Japan, Morocco, Egypt,
Jordan, England, Al-
Shariga. Spain, Germany
and Russia.

Aluminum relive for Ina'sh
Al- Usrah forward panel.
Mosaic forward panel in
RWTC.

Iron Statues in Kukab Alhaja
Garden.
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Nabil Anani

Imwas, Latoun _
te'd from the fine Arts College of

'- Ai Quds University
President of 1he Palestinian artist's union.




