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These paintings ef Ahmad Na'wash express his
deep concern with the social question as he envisages
it. They reveal his conservative rather than radieal
spirit of the painter, who tends te preserve the
main aspects of social life. This can well be
demonstrated from his choice of human medels, and
for this reason we rarely find him turning te
inanimate models in his painting.

The painter strenuously aspires to the celeur
ef painting and the magic suggestiveness of its
distribution. He ajparently aveoids the excessive
practice of symbolism and expressionism.In the
meantime the interplay between theme and coieur can
be implicitly, if not otherwise, traced. It is
effectively well-preportioned.

Hovever, the best demonstration for Na'wash's

art naturally comes out of the paintings themselves.

W Yagian
Dr. Hashim Yaghi
10 Nevember, 1974 University of Jerdan

Amman -~ Jerdan.



AHMAD NA’WASH

Born in Ein Karim / Jerusalem 1934.

Get a Diploma from the Academy of Fine Arts, Rome, 1964,

with distinction.

Get a high Diploma in Lithography and Itéhiﬁg'%rom the

College of Fine Arts Bordeaux, France.

Held three exhibitions one in Rome under the auspices of
the Jordanian Ambassader, another in Baghdad, and a third

one in Damascus.

Took part in several exhibitions in Rome and other ltalian
Cities.

Participated in several - man shows in Amman, Beirut, Cyprus

Kuweit,

Participated in the Craven - A moving shows, in Amoving show
in West Germany, and in the moving show of Arab Civilization

in Europe.

Held one - man shows in Jordan, under the auspices of senior

officials and foreign ambassadors in Jordan.

Place of Exhibitions Number of shows

l. The Jordan Inter Continental Hotel |
2. The British Council Amman. |

3. The U S | S Cultural Center. 2
4. The Chamber of Commerce - Jerusalem |
5. The French Cul tural Center - Amman 10
6. Mount Scobus Hotel - Jerusalem 1
7. The Munéépaiity of Amman . |

8. The University of Jordan . |

A Superviser of Fine Arts in the Directorate of Education,

Amman.
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