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In nearly all his artistic works, Aziz of course iries fo express
himself and what quivers his soul of feelings at the point of the
start till the work is cleary shown and gives if not all, a big part
of what he really aims at. A sketch which he fears and abandons in
hope of returning once again to settle and firmly fix it... Aziz feels
the ponderosity and heaviness of his work which leads him con-
sequently to feel the ponderosity of realism within it, after it hovers

from a world which is not real.

In his case, Aziz is more like the Sartarians who feel the bitter
taste in their mouths when they descend from the world of realism,
because in one way or the other they reject it and thus refuse to

deal with if.



Reaping

Suffering
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Aziz is capable of choosing or rather discovering from the artist
point of view, the true look that expresses the personality of the
person in front of him and te register it in the portrait in a very
clear way and with a suitable movement which makes one feel he
is facing a person full of life and movement. What aids Aziz in
this. is the genius capability in using colors, as if each and every
portrait is nothing but a true picture of a real person mixed up
with Aziz's own sensitive feelings and in which one finds the artistic
routing, subject, color and technique that makes one face a complete
abstract work obliging one to respect it blindly...



Rania
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1 - Landscape (El-Kitteh) 34 - Loneliness

2 - Landscape (El-Kitteh) 35 - Martyrdom
3 - Landscape (Amman) 36 - Everlasting Ecstasy
4 - Landscape (Amman) 37 - Pregnancy
6 - Landscape (Amman) 38 - Motherhood
6 - Landscape (Ajloun) 39 - Venus

7 - Landscape (Jerash) 40 - Looking info nothingness
8 - Zarka 41 - Model

9 - Dubeen 42 - Mirage

10 - Dubeen 43 - Victim

11 - Dubeen 44 - Amman

12 - Features from home 45 - Knight

13 - Other Features 46 - Elimination
14 - Face 47 - Isolation

15 - Flowers 48 - Self-portrait
16 - Jerash 49 - Self-portrait
17 - Portrait 50 - Dubeen

18 - Portrait 51 - Fall

19 - Portrait 52 - Self Retreat
20 - Portrait 53 - Amman

21 - Portrait

22 - Portrait

23 - Portrait

24 - Portrait

25 - Portrait

26 - Portrait

97 - Sullering (collection of A. Hamam)

28 - Memories (collection of F. Abu Al-Lama’a)
29 - Persecution

30 - Embracing

31 - Harmony

32 - Reaping

33 - Waiting
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@rief to Aziz is not firm and steady, it is a revolu-
tionary ever rising grief moving constantly to ruin and
and destroy all its motives and reasons, Aziz creats inside
you deep sadness and sorrow and makes way to all
rising feelings one may have...... to move.

Each and every piece of his work is full with sorrow.
anger revolution, refusal and {earing, feelings all mixed
up and shown by him and with his own color and taste.



Motherhood
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In all the works of Aziz, you see no limited academic work that
gives you plain flat meanings. You simply see a thing, a host of
scattered clouds in front of an extremely huge unlimited background
mixed up with gigantic mixtures of glamorous colors and lines so,
bold, clear and {ransparent so sensitive that obliges you to face a
fantastic appreciation of his unfled work, a work that offers
the witness the special taste and sense of art appreciation.

Aziz's work is more like a daydream that enables one to notice
and distinguish exactly what Aziz feels towards true pure feelings
and human value.



Embracing

EL-Kitteh
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Love and yearning to his home and soil parts every piece of Aziz wherever
he is, digs the feeling of loneliness and strangeness deep inside his soul which
at every moment crushes and tears him apart.

Among his family, closest friends and mostly inside himself Aziz is a stranger.
Even in the warmest embraces Aziz suffers of loneliness.

He has to be thus, in all his artistic works... teared suffering .. Aziz longs
io live the naive, innocent way of life in his old village.

All in all, Azizl is but a wound in shape of man...



