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Laila Al-Shawa

Born in Gaza in 1946, Laila Al-Shawa studied art in Cairo, Egypt and Rome, ltaly. She worked both as an instructor of
art training and as professional artist between Gaza, Beirut and London. She illustrated children's books and worked
closely with a team of architects on the building of the Cultural Center in Gaza, among other things. Laila held several
one-person exhibitions in several cities, including Gaza, Beirut, Kuwait, London and Amman. Among the numerous joint
exhibitions, she participated in the "Contemporary Art from the Arab World", Barbican Centre, London in 1989; "the
Malaysian Experience" Exhibition in the National Art Gallery, Kuala Lampur, in Malaysa in 1990; "SAGA" at the
Tirage Limite-Grand Palaise in Paris, France; "Forces of Change", the National Museum for Women in the Arts,
Washington, D.C. in 1994; and the "Shawa and Wijdan Ali" exhibition at the October Gallery in London in 1994.
Her work can be found in private and public collections in many countries of the world, such as the British Museum,
90th Century Collection; the National Art Galleries of Kuala Lampur, Malaysia, and Amman, Jordan, to name a few.
Laila is currently living in London. The walls of Gaza, which served as conveyors of messages with their eclectic graffiti
wiitings, were an important inspiration for Laila's latest work. She articulates the strong impact of those messages with
powerful creative application inclined towards abstraction.




d_h)@o_ﬂihf))“ﬂihruw‘;’vﬂ)—.”ﬂu»dj
vl 3 s T dnas 2l o jlall e duall p L e sl
Al o landie @ 4 L2y 1847 ple il 3" Justl
s 55 sb Camena SOLU SIL AL gl 5 el Ly
sl 095" — 14V ple iy je (bl il — 1 4AY
VAAA ple sl ¢ gnll d Ll o gan " slall das gl 2
= V44 ple i 3 93,50 L) (s 4)Lo ("Art Junction" —
b M ol s Je dalall Lzl e el (3 o g5 s
@ bl Gy el @ b A1y sl @ el
dl el ek alile pa eyl 3 L gt el colasy
Wlaily L jlias ey Ll Yl S 3 )80 51 4l pliss

it 1 A 43, St e

Assemblage - 142.5X120.5¢m —VEYEX Y 2 = iy

Nasser Soumi

Bomn in Palestine in 1948, Nasser Soumi studied art in Damascus, Syria and Paris, France. He had several one-person
exhibitions especially in France, and most recently in 1993 at Gallery Anadiel in Jerusalem. He participated in numerous
group exhibitions, among which are: "The Third World and Japan", at the Tokyo Museum in 1978; National Museum in
Madrid in 1979, "The Contemporary Painters from the Mediterranean” at the Institute of the Arab World in Paris,
France in 1988; "Art Junction', Gallery Lelia Mordoch in Nice, France in 1991. His work can be found in several
public collections such as the Museum of Modem At in Tunis, National Fund for Contemporary Art in France, the
Bibliotheque Nationale, in Paris and the National Museum of Baghdad, Iraq. He is currently residing in Paris with his
family.

Nasser Soumi uses a variety of materials to create his "assemblages'. He transforms simple and ordinary found objects into
rich works of art that express a deep personal interpretation, through a vision inclined towards modemization.
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Samira Badran

Samira Badran was born in Tripoli, Libya in 1954. She studied painting, drawing and etching in both Cairo, Egypt and
Florence, ltaly. Before she settled in Barcelona with her family, Samira was an active member of the League of Palestinian
Atists in the occupied territories, and participated in many of their local and international exhibitions. Badran held one-
person exhibitions in several cities, including Amman and Barcelona. Among the many joint exhibitions, she participated in
the "Arab Women Artists”, at the Chelsea Library in London in 1980; "L'Art Comtemporaine en Jordanie", Musse du
Luxemborg in Paris in 1986; Tercera Bienal de la Habana, Cuba in 1989; "Women Autists Exhibition", Palestine week,
UNESCO Palace, New York, 1992; and in 1994, "Forces of Change, Arab Women Autists", The National Museum
of Women in the Arts, Washington, D.C.

Samira's work reflects a deep interaction with mundane subjects which she transforms with powerful brush strokes and
vibrant colors into a personalized expressive fantasy.



Bio:

Bom in Bethlehem, Palestine in 1920, Jabra
finished his high school education in Jerusalem,
and later continued his higher education at
Cambridge University in England. Between
1944 to 1948, he taught in Jerusalem at "Al-
Rashidiyyah" school and in the same period,
founded "Al-Funun" (the Arts) Club in
Jerusalem. He then moved to Baghdad in 1948
where he taught English Literature at the Science
and Art College in Baghdad, Iraq until 1959.
Together with Jawad Salim, he established "The
Baghdad Group for Contemporary Art" in
1951, where he was a contributing painter until
1971. Between 1980 to 1983, he held the
post of editor-in-chief of "Funun Arabiyyah" art
magazine that was published by "Dar Waset" in
Baghdad and London. Throughout his career,
Jabra won several Arab and international
educational and cultural prizes.

Jabra is currently residing in Baghdad, the city he
made his home since 1948, where he continues
his literary and artistic activities he started in
1938 as a novelist, critic, poet and translator. In
his book Springs of Vision, Jabra says: "Painting
for me was a desire: | paint because | enjoy
painting, and | have to paint ... Painting used to
take a lot of my time, in addition to writing

poetry: Both used to hinder my studies, And
why not? Isn't that passion?"

He died in 1994
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Jabra |brahim Jabra

Al-Wasiti  Art Center chose to
honor Jabra |brahim Jabra as a
tribute to his creative message
that started from here, from

Jerusalem and Bethlehem, from
the heart of Palestine, and

spread to Baghdad, and the rest
of the Arab World.

Jabra is a Palestinian symbol,
who, during half a century, his
distinguished ~ personality

accredited him with local and
international fame as poet,
novelist, translator, painter,

author and art citic. He
formed a focal point in

launching the Arabic novel, and
he was and still is inspiring the
Arab creator to bind the new
with the dynamic. He livens
hope where there is dispair,
lightens the darkness and

energizes the lot with an

enormous power from his love
and generosity.

Oil on Wood - 100X71cm
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Kamal Bullata

Bom in Jerusalem, Kamal Bullata
pursued his academic training at
the Academy of Rome and the
Corcoran School of Art. He has
worked actively in promoting
Palestinian and Arab art and is
presently living in Washington,
D.C. He held several one-person
exhibitions in: Alif Gallery in
Washington, D.C. in 1983 and
1991; the National Council of
Art in Kuwait in 1984; the

k b . — 9txet !)._JJJWVL—F&#
Lindenberg  Gallery in Nijmegen, Sesigraphy on Papes - 54X54cm

Holland, in 1986;in the

N.Y.A.C. Gallery in Toronto, Canada, to name a few.
Among the many group exhibitions he participated in are:
"Art by Palestinian Artists" at the National Museum of
Asian Arts in Moscow in 1979; "Contemporary Arab
Artists" in Graffiti Gallery in London in 1985; "Seven
Arab Attists living Abroad" in Assilah Gallery in

Assilah, Morocco in 1987; "Arab Art: The Past Four
Decades", in Alif Gallery, Washington, D.C. in 1991.
His works can be found in numerous collections around
the world such as: The Institute of the Arab World in
Paris, France; The World Bank in Washington, D.C.;
The Gulf Cooperation Council in Riyadh, Saudi Arabia;
The Royal Palace in Amman, Jordan.

In Kamals work, Islamic art emerges in new and

contemporary formations, where color, which constitutes
the basic fiber of his prints, together with other elements
are rearticulated in new, modem and inspiring ways.
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Samir Salameh a i

Born in Safad, Samir Salameh was raised and lived outside Palestine. He started his artistic career in Damascus in the late
sixties as a teacher of plastic arts and enrolled at the Faculty of Fine Arts there in 1973. Since 1975, Salameh has been
living and working in Paris. He pursued his academic training at the Ecole Nationale Superieure des Beaux Arts de Paris,
the Ecole Superiore des Arts Decoratifs de Paris and La Faculte de Jussieu-Paris V et VI focusing on architecture, visual
communications, painting/drawing and animation. An active artist, Salameh has held more than 12 personal exhibitions in
Syria, Morocco, France, Tunis, Algiers, Denmark, Greece, Cyprus and Egypt. He also participated in numerous
biennales and art festivals both internationally and in the Arab World, such as the "Ninth Arab Artist Exhibition" in
Kuwait in 1985; "the Eighth International Triennale Integrafik’, in Berlin, Germany in 1987; and in the Cultural Center
of Havana in Cuba, in 1989. His works can also be found in public collections such as the Museum of Art in Tunis,
Museum of Potsdam, Germany and the National Art Gallery in Amman, Jordan.

Samir Salameh's works are distinguished with a mixture of "realism" and "abstract expressionism" which seem evident in his
latest works. The elements of the houses, the earth, script and color are amalgamated in total delicacy and beauty.
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Vladimir Tamari

Bom in Jerusalem in 1942, Vladimir Tamari studied physics and art at the American University of Beirut and St. Martin
SC}IO(J‘ O‘: Art in London. He designed "Al-Quds" Arabic typeface, invented a three-dimensional drawing instrument;
edited a documentary film on Jerusalem; and designed and illustrated children's books, posters, cartoons and graphics.
Vladimir moved to Japan in 1970 and has been living there ever since.

He held many personal and group exhibitions in Japan, and group exhibitions in Europe and the US, including such
exhibitions as "Imagining Antartica’; "lts Possible-24 Israeli and Palestinian Artists Unite for Peace”, and at Darat Al-
Funun in Amman, Jordan.

Vladimir paints in watercolor on paper.  His style is distinguished with purity and delicate invisible brush-strokes that
create abstract blending patterns  of ingenious depth and sensuality. His is a masterful technique of layering and over-
lapping color and line, inspiring wholesome harmony and freedom that embraces all.
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Jumana El Husseini

Jerusalem-born, Jumana has lived most of her life since 1947 outside Palestine, and is currently residing in Paris. Jumana
El-Husseini discovered in art a salve for the loss of her homeland. El-Husseini took courses in painting, ceramices, sculputre
and stained glass in both Beirut and Paris. She had her first international exhibition in London in 1965, and since then
her work has been shown throughout the Arab world, in Europe, the United States and Japan. Among the several one-
person shows she held are: an exhibition in Delta Gallery in Rome, ltaly in 1973; the Arab Heritage Gallery in Dahran,
Saudi Arabia in 1984; Shouman Gallery in Amman, Jordan in 1991; and in Gallery Anadiel, Jerusalem in 1993.
She also participated in numerous group exhibitions, among which are: Sursok Museum in Beirut, Lebanon in 1967;
Venice Biennale in Italy in 1979; Museum of Modern At in Tokyo, Japan in 1988; Gwinnett Art Center in Atlanta,
Georgia, in 1994; "Forces of Change, Arab Women Artists", The National Museum of Women in the Arts,
Washington, D.C. in 1994. Today, she is well-established and successful professional whose paintings are in collections
around the world.

Renowned for her paintings of the Jerusalem and Jericho houses, Jumana's soft Sufi-like articulation came back to us in her
new "romantically abstract" work in which color and line transcend the surface in a slow and intricate manner.



From Exile to Jerusalem

[t has been a great challenge to conceive and produce the opening
exhibition of the first visual arts center in Palestine. The works of nine of
the most prominent Palestinian artists living in exile have been selected
fulfilling two of the main objectives of Al - Wasiti Art Center; one that
emphasises Palestinian cultural identity and the other of being a catalyst that
bridges links with the outside world. Knowledge, experience and expertise
in the visual arts can now start to flow towards this closed part of the
world and assist in lifting decades of cultural siege, deprivation and lack of
exposure that the Palestinians were subjected to all these years.

It is considered appropriate and natural to invite this group of artists. Each
one of them has effectively contributed in promoting Palestinian art outside
Palestine while maintaining a close bond with their people and their cause.
They were born and raised in this country, absorbing its heritage but lived
the most part of their lives in exile, experiencing other cultures and
environments. They have been influenced by a different set of conditions,
values and experiences, adding new dimentions to their work. This
exhibition therefore represents a visual symbol that links people,
environment and culture.

For us here at al - Wasiti and for all artists in the occupied territories, it
seem important now to get reacquainted with these artists and for them to
also know us. Our desire is to exchange ideas and to initiate a dynamic
c]'lalogue of what has been for all of us a source of inspiration and stimulii.
Many questions need to be raised around issues of alienation and
belonging, the self and the other, the interior and exterior and many other
matters which encompass aesthetic vision, cultural interaction and political

inspirations.

These and other questions need to be addressed in building those
necessary bridges that connect us with the world. It is time to participate
effectively in paving pathways towards progress, equality and prospetity.



Al- Wasiti* Art Centre "A Place in Arab Jerusalem for Art and Artists"

Despite its rich history, art in Palestine today faces a situation of neglect and stagnation. Twenty seven years of Israeli military occupation
has left Palestinian artists faced with a forbidding array of political economic and cultural problems. Practically all forms of cultural
communication and interchange between Palestinians inside the Occupied Territories and those in the diaspora have been severed. Cultural
links with the outside, induding those with the Asab world, have also been affected, whereby Palestinians under occupation have little
opportunity to learn from or interact with the dynamic art movements in the world. In fact Palestinians today in the towns, villages and
refugee camps of Gaza and the West Bank have little access to the artistic heritage of their principal dity, Jerusalem.

These and other difficulties have led to the neglect of the arts in Palestine. Although Palestinian artists have Stfllgﬂl!d to devek)p their skills
and communicate their private and public visions, these artistic achievements have been largely unrecorded and undocumented leaving little
material accessible for research or the historical record. The role which art normally plays in shaping an individual or a nation has not been
developed within Palestine. Art education is almost non-existent and several generations of Palestinian youth have been denied creative
expression and left in general aesthetic ignorance. Also, as there is no form of comprehensive art training in any of the academic or
vocational institutions in the Occupied Teritories, the general level of artistic expression and skill is markedly inferior to art elsewhere. Aut
books, specially in Avabic, are largely inaccessible and there are no specialized art publications or journals. Furthermore, the absence of
specialized exhibition halls makes it almost impossible to hold professional exhibitions in Palestine. The lack of these basic prerequisites has
made exposure to art a luxury for the very few rather than an essential right for the community. It is hoped that the establishment of "Al-
Wasiti", an art centre founded by leading artists, will address some of these obstades paving new and dynamic openings in the
development and preservation of art in Palestine. "Al-Wasiti" will address the artistic needs of artists, amateurs and the general public alike.

Objectives

"Al-Wasiti" Centre aims to accomplish the following:

To form a bridge between Palestine and the outside world in matters pertaining to art.

To foster creative expression and professionalism in the arts.

To provide published material and practical fadilities for those seeking to develop their artistic knowledge and experience.

To provide specialized training in art education emphasizing through practical and theoretical channels the role of art in developing
public aesthetic awareness.

5. To establish a museum of contemporary art in Palestine.

6. To raise the general level of artistic taste and appreciation.

The components of "Al-Wasiti" Centre

e Gallery

e Library

e At Education Unit
e  Research Unit

e Museum

e  Sculpture Garden
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Cover painting by Yahya ibn Mahmud al-Wasiti

Yahya ibn Mahmud al-Wasiti

Yahya ibn Mahmud al-Wasiti, a 13th Century Arab painter from the Baghdad School renowned for his illustrations of the Magamat al-
Hariri manuscripts, which could now be found at the Bibliotheque Nationale in Paris (Arabe 5847) and the Institute of Oriental Studies
of the Academy of Sciences in Leningrad (MS. S 23). He did about 100 colored miniatures. His work is inspired by the literary
Magamat which he expressed in a lively style reflecting the popular reality of daily life of his time.
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